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Fifth Form Trip
Imperial War Museum and the
Houses of Parliament

fter a long journey we arrived in London. First

stop: Imperial War Museum. Much to our

musement we were ‘smuggled’ in through the

back entrance and told to deposit our bags into a huge

dustbin! Following this, we were led by someone, whom

we though was our tour guide, to the lavatories where we
were left to ‘go it alone’.

We split into groups and chose one of the many
staircases, hoping to land up in the right part of the
exhibition. Instead, we landed in the midst of a
Channel 4 film crew. After having dodged the line of
‘camera-fire’, we found ourselves face-to-face with
another sort of fire: we had walked straight into 1914,
trench-warfare! It was a brilliant reconstruction of life,
and the appalling conditions experienced by the
soldiers in the trenches. After having made our way
back to 1995 and the main part of the museum, we
attempted to see as many of the exhibits and displays as
possible in the little time left before our departure for
the Houses of Parliament.

We had a break for lunch on the lawn outside the
museum before returning to the coach for the next part
of the journey.

The Houses of Parliament were an exciting
experience. Our tour guide was one of many students
who give up their free time to take parties round and
explain about the Houses. We were led through St
Stephen’s Hall to a room where we were met by a

Conservative MP, a junior minister for education.
Another school joined us in a fairly heated discussion
about educational issues. Interesting points arose and
many of us left with a new interest in our education
SYS[CH].

We were shown the House of Commons, which
seemed far smaller than it does on television. We all
were given a chance to lean on the boxes where Mr
Major and Mr Blair stand during debates, and address
the House. This seemed a great privilege and some of
us imagined doing it for real one day. Our tour guide
warned us that we were strictly forbidden from sitting on
the benches as they were reserved for MPs. We learnt
how to vote to pass laws, as the politicians do, in the
Committee Corridor.

We were shown through the Queen’s Chambers,
which were beautiful, to the House of Lords. It is
furnished in red, as opposed to green in the House of
Commons, as this is a more expensive colour. We saw
the throne where the Queen makes her speech when
she opens Parliament, and the Woolsack where the Lord
Chancellor sits as a reminder of the wealth of Britain in
previous years. Above the House of Lords is a balcony
where people are allowed to sit and watch the House in
process. We were told the amusing story of how, during
the 1960s, a curtain was placed around the balcony in an
effort to preserve the modesty of the wives of the Lords
who took to wearing rather short skirts!

There was a tremendous amount to take in, but even
if only a fraction can be remembered, it was definitely a
brilliant school trip.

Amoret Abis & Vanessa Cuddeford, 5R

FROTTAGE: by, lefi to rvight. Victoria Walters, Heide Mills,
and Rebecca Rowland., 16
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On the boards. ..

Annie Get Your Gun

rving Berlin’s musical Annie Get Your Gun is based on

an American legend. Annie Oakley was a real-life

sharpshooter in the days when the ‘old West” was
giving way to the America of the big cities and the
automobile. The myths of this time were more
important than ever and ‘Buffalo Bill’ built them up in
his famous Wild West show.

Annie Get Your Gun features these larger than life
characters. Annie is a ‘hill billy’ who can outshoot
anyone — even the famous Frank Butler, the star of the
Wild West Show. But Annie finds true love and realizes
that ‘You Can’t Get a Man with a Gun’. In a wildly
‘politically uncorrect’ finale, she deliberately loses the
shooting contest and plays the role of the helpless
female to ensure that she wins Frank. The audience is,
however, left in no doubt that it is Annie who will be in
charge after the wedding.

This is an energetic and joyous show, full of life, and
an ideal vehicle for young performers. We had
a large cast ranging from first formers to upper
sixth and a few brave members of staff to help
out with the male chorus. Everyone took their
roles seriously and there was a very good sense
of teamwork. Musicals demand a great deal
from all concerned: the staging is usually
difficult; the dancing needs a lot of rehearsal
and both singing and acting have to be fitted
into a very tight rehearsal schedule.

The production team had full co-operation
from the backstage crew and from the principals
and chorus. Heather and Louise ran a tight
ship backstage and did not hesitate to exert
their proper authority. Wendy Whatling was a
tower of strength as choreographer, and her
numbers had vitality and imagination. Mr.
Roser, Mr. Williamson, Mr. Hatherly and Mr.
Johnson took part very sportingly and to good
effect. Once again, Mrs. Lock and her helpers
provided us with some brilliantly executed
scenery and Mr. Grant gave generously of his
time to set up the lights. Mr. Knight sacrificed a
great deal of time and energy into promoting
the show, selling tickets and organizing the
whole business side and the front of house. My
long suffering collaborator, Miss Best, brought
her very practical experience of the theatre to
bear on the show and was very helpful and
supportive. Last, but not least, I should like to
thank Mr. Jay for bringing his usual enthusiasm
and good humour to the musical direction and
for giving stirring support with the band and the
whistle!

The girls who took part in the show
performed with verve and confidence. They
were a pleasure to act with and endured some
long rehearsals with great patience. Olivia set
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an excellent example to the cast by her calmness and
the seeming ease with which she coped with a very
demanding leading role. She is writing about the show
from her side, but I should like to express my thanks to
her and to the other principals for their commitment.

Finally, as this was the last show that Bill Melhuish,
the school carpenter, worked on before his retirement, I
must express my thanks for all he has done for school
plays and musicals over the last eight years. No matter
how unreasonable the demands, Bill has done his best to
give us the stage construction we have needed.

School productions have a special atmosphere of
their own and do much to encourage team spirit and
care for others. I was delighted to have over 70 people
involved in this production. I hope that many will go on
enjoying theatre either as performers or members of an
audience and that Annie Get Your Gun will be a happy
memory for them. It will be forme . . ..
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A personal point of view

s far back as I can remember, I have always
Awanted to become an actress. Call it what you

will, a life-long ambition; enthusiasm towards the
theatre; a longing for achievement; a hope of fame.
Because of these feelings I have for the stage, it was a
dream come true for me to play the part of ‘Annie
Oakley, the greatest sharpshooter of the Wild West'.
The only problem that bothered me about this part was,
I had no experience with a gun. From this moment,
every time 1 went baby-sitting I found myself reciting my
lines and firing with a child’s toy gun. Little did I know
what I had in store when I was to handle the real thing!

Probably over the whole of East Sussex, innocent
babies were being serenaded to sleep by the seventy
individual voices that made up the show people and
stars of the Wild West shows. Fortunately, unless Mr
Roser is a secret baby-sitter, my charges were the only
ones to be soothed into slumberland by outbreaks of
rifle and pistol fire.

Rehearsals began and whilst remembering my words,
finding the right notes to sing and figuring out the
dance steps, I had to keep a constant smile frozen on my
face. Who said an actress has an easy life! It must have
been the same for everyone, trying to get the right
movements and the right expressions to carry the show

forward as a seamless production.

I had pretty much mastered this dancing and singing
trick when along came the real rifle. Things started
hotting up when I took hold of the gun. It was a lot
heavier than my practice toy gun! I was instructed how
to fire it whilst trying to look a natural. I fired the gun
and then realised the gun was on the wrong side. Then
the caps got stuck! How was I ever to manage in the real
production? I never mastered the gun shooting business
but the production went relatively smoothly, and,
seemingly in a flash, Annie Get Your Gun was over and
done with.

Now I needed to carry on with my normal life. But
life did not carry on as normal! I was no longer Annie
Oakley, my dream character, but Olivia Lipscombe of St
Mary’s Hall.

I think we must all feel the same way: that the few
moments on stage are worth the endless hours of
rehearsal and that there is something extraordinarily
real about the unreal world of show business. Let’s
hope that we are all there again next year.

Olivia Lipscombe, LVI

Another scene from Annie Get Your Gun
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A review of

The Glass Menagev‘ie

at The Donmar Warehouse
Ihave read several plays by Tennessee Williams, but in

my opinion The Glass Menagerie is his greatest work.

Therefore, when my mother was given four tickets to
go and see it for her birthday, it was as much a present
for me as it was for her.

Being a relative ignoramus when it comes to London
theatres, I cannot say that the Donmar Warehouse was
the only theatre for the job, but in my opinion it was
absolutely perfect. As the name would suggest, the
Donmar is a converted warehouse. It is a relatively small
theatre seating only 252 people. It is not elaborate in
design, and therefore it lends itself well to The Glass
Menagerie, which is set in a rather dingy basement flat.

Elaborate props, common in other West End theatres,
are wasted on me. I feel that all the ‘razzamatazz’
detracts from the quality of acting and the storyline,
both of which, in this case, were superb.

The scenery consisted of a metal staircase, which led
to a walkway that surrounded an atrium, which in turn
connected with another staircase leading down to the
stage on which was set the spartan ‘drawing room’ of the
Wingfield residence. This construction conveyed very
effectively Tennessee Williams’ description of the
basement flat where Tom, Laura, and Amanda
Wingfield lived and which was only accessible by a fire
escape. The actors and actresses would enter and exit
through this fire escape, and to do so would pass very
close to the audience who were seated around the
atrium, also behind the walkway. This, to me, made the
play all the more believable, as the metal construction
was very realistic and would not have looked at all out of
place in 1940’s working-class America.

I have been to other plays before, but this one I
enjoyed more than any other. I am fascinated by
Tennessee Williams™ play, and I loved the theatre and
uncomplicated scenery, and the fact that you were so
close to the actors you could have reached out and
touched them. What really made it come alive for me,
however, was the quality of acting.

Amanda Wingfield was played by Zoé¢ Wanamaker,
Tom Wingfield by Ben Chaplin, Laura Wingfield by
Claire Skinner and ‘The Gentleman Caller’ by Mark
Dexter, who was making his debut in the West End.
They were all outstanding, but I think Ben Chaplin as
Tom was the one whom I shall remember most. As a
result of reading the play several times, I already had a
preconceived idea of what the character of Tom should
be like. Ben Chaplin fitted perfectly my image of the
volatile, passionate young man who feels trapped by his
mother and the life he is leading. However, he also
conveved the other, more gentle and caring side of Tom
in his relationship with his sister. Chaplin seemed to
submerge himself completely in the character he was
playing, and I am not being melodramatic when I say
that his every word had me transfixed! It was a truly
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passionate performance on his part.

Claire Skinner, too, portrayed the shy, nervous and
self-conscious Laura beautifully. The very tone of her
voice portrayed Laura’s nervous and delicate nature, as,
while projecting her voice to the audience, Skinner still
gave the impression of talking in a meek whisper.

Zoé Wanamaker, being a very experienced actress,
seemed to be totally at ease playing the pushy Amanda
Wingfield, and I had no difficulty in believing that she
really was Tom and Laura’s mother. All three actors
portrayed the relationships between each of them very
vividly.

Mark Dexter made a good gentleman caller, although
I feel that maybe this part is somewhat less demanding
than the other roles, and does not leave so much room
for artistic expression as the other characters do!

All in all the play was superb. I would not have
changed a thing about it as the atmosphere of the
theatre was very much in keeping with the atmosphere
which Tennessee Williams wanted to convey; and the
passionate and believable performances all came
together to make an excellent and moving performance
of an excellent and moving piece of literature!

Vanessa Cuddeford, 5R

My experience dancing with

The Kirov Ballet

en I first went for the audition I was really
Wewous but when I stepped into the audition
room I became full of confidence. There were
two people taking the audition. Their names were
Ursula Hagley and Christopher Slaughter. We started
off doing a full ballet class. It included pliés, dévelopés
amd sautés. I really enjoyed doing the class, it was great
fun! Then we went on to learn some steps from the
actual ballet itself. The music was soft and calm so the
dance was flowing with grace. When Christopher and
Ursula had seen us all dance they sat us down and told
us that we all danced really well but they could not use
all of us. They read out the numbers that they wanted to
stay behind and go through to the final audition. At
that point in time I crossed my fingers and hoped for
the best. Then I could not believe it — they called out
my number. I walked downstairs to where my mum was
waiting. When I told her she was really happy for me.
But I had to keep calm for the final audition.

When they called us up for the final audition I took a
deep breath and walked upstairs and into the audition
room. We learnt more steps from the ballet and again
danced them for Christopher and Ursula. I felt I
danced the best that I could have danced. Then they
lined us up and picked some girls out and told them
that they could not take everyone but that the girls had
done really well to get that far. I felt sorry for those
girls. Again I could not believe it. We were told that we
would be getting a letter in a few days time to tell us
when we would be rehearsing. There were too many


































